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BEEE Opening Performance 4-6/6 |7:30pm | HKCC/GT | i >
ALHOR B — FR AR Peking Opera Theatre of Beijing — 5/6 2:30pm -*'-}_ Puxldn Opﬂl’d
The Legacy of Cheng Yanqiu o
JE& ﬁﬁﬂ%‘] e — [ B Guangdong Chiu Chow Opera Theatre 4-5/6 |7:30pm | SWCC/TH ‘
B s LB [ Number Two Troupe and Hong Kong 6/6 I'WTH/A |
Sun Hon Kwong Chiu Chow Opera Troupe
FHEL/NE G RE ] — Xiaobaihua Yue Opera Troupe of Shaoxing— | 11-12/6 | 7:30pm | HKCC/GT ‘
@ﬁﬁ%ﬂ fg %éﬁ A Virtuosic Showease of Yue Opera Classics 12/6 2:30pm {

13/6 7:30pm | TWTH/A

%@@%gﬁfﬁ BB E i Shownsc of Outstanding Young Performers | 22-24/6 730pm HKCH/CH
%ﬁﬁ ﬁ?ﬁ ; in Kunqu Opera :

Sichuan Opera Theatre of Chengdu 25/6 | 7:30pm KST/TH
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‘ = | | B
JE R 4 h 2 — Cantonese Music and Song Art Troupe — | 3/7 7:30pm | HKPU/CCST | . E af Hjog ‘;g % Bl fre
{i , g Kong City Hall
g‘%ﬁ%é Poignant Tunes 417 YLT/A ‘ :
5-6/7 KST/TH
BB RIS bt — Hon Fung Cantonese Opera Institute — 16-18/7 | 7:30pm | KTT/A ¢
BiamEg GRIBRAR) A New Cantonese Opera :
Eternal Lament at the Palace of Eternal Life
SR EREIS BRI I — Jingkun Theatre and Peking Opera Theare | 20-21/7 | 7:30pm | KT'T/A ] 2

I/\ ﬁﬁf»’lﬂgﬁ %E‘Z of Hebei — Three Stars in Peking Opera

253 Enquiries : 2268 7325 wwwilcsd.govhk/cp i Reservations : 2734 9009 www.urbtix.hk

HKCC/GT Ao e b b K EIBE Grand Theatre, Hong Kong Cultural Centre

KST/TH e L5 B I Theatre, Ko Shan Theatre
HKPU/CCST WP TR B R B B Chiang Chen Studio Theatre, The Hong Kong Polytechnic University ;
KTT/A SE 5 B ot R B R Auditorium, Kwai Tsing Theatre 3
TWTH/A EERGEEHERE Auditorium, Tsuen Wan Town Hall %
TMTH/A RURbNE S e _ Auditorium, Tuen Mun Town Hall

YLT/A Ju BB BE {ﬁﬁ'ﬁﬁﬁ Auditorium, Yuen Long Theatre

STTH/A W HIR & 3 R Auditorium, Sha Tin Town Hall

HKCH/CH TR 6 i S Concert Hall, Hong Kong City Hall

HKCH/TH ﬁ%j\@ﬁ’:}%ﬂ% Theatre, Hong Kong City Hall

SWCC/TH IR L BB ‘Theatre, Sheung Wan Civic Centre
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Dear Patrons,

Thank you for your co-operation.
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In order to make this performance a pleasant experience for the artists and other members of the audience, please
refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the theatre.
Please ensure that your alarm watches, wireless telephones and pagers are switched off during the performances.

Cultural Presentations Section

Programme

Teresa Lee (Senior Manager)
Lily Lau (Manager)

Janice Lee (Assistant Manager)

Publicity
Mary Ann Mok (Senior Marketing Co-ordinator)

Tsuen Wan Town Hall

Address: 72 Tai Ho Road, Tsuen Wan, New Territories
Enquiries: 2414 0144

Fax: 2414 8903

Peter Wu (Senior Manager / New Territories South / Venue)
Dennis Tong (Senior Manager / New Territories South / Promotion)

Hong Kong City Hall

Address: 5 Edinburgh Place, Central, Hong Kong
Enquiries: 2921 2840

Fax: 2877 0353

Gladys Fong (Senior Manager)
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the

performance for recycling arrangement.

BRAH GRS MOUEERE T g B B SR 52IE 4 E - wwwdesd.gov.hk/CE/Event/artist/indexc.html

Please visit the following website for information related to application for programme presentation / sponsorship by the Leisure and Cultural

Services Department: www.lcsd.gov.hk/CE/Event/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Chuncao Barging into the Court Room

BEEAXEEEERE
Auditorium, Tsuen Wan Town Hall

B RAI3/MR1550 6 (B IRE 1540 6%) Programme duration is about 3 hours 15 minutes with a 15-minute intermission

2862 010 (E# —Mon) 7:30pm
’fﬁ' %i%’( Excerpts —
(e mm) (r#e) (F2x) (Brz)

Two Valiant Fighters, Zhu Chaolian, Escorting Jingniang Thousands of Miles,

Pulling a Trick on a Female Psychic Medium
TR A3/ IS4 (kB 15435%) Programme duration is about 3 hours 15 minutes with a 15-minute intermission

2962 010 (E#4 =Tue) 7:30pm
7T I6%, Excerpts —

CHED (RAL - B fen) (8RB % - RIEATE)

On the Ferry Boat, Zhu Yingtai Paying Her Last Respects from The Butterfly Lovers,

On Eating Meat and The Vow Taken at the Back Garden from the series of plays on Monk Mulian
BHRA3/NE (k8154348 Programme duration is about 3 hours with a 15-minute intermission
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Theatre, Hong Kong City Hall
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Message

The long history of Chinese opera makes it a treasure trove of cultural gems, and its exquisiteness as an art
form and the virtuosity of its performers never fail to enthrall and amaze. Starting from 2010, the Leisure
and Cultural Services Department will be organizing an annual Chinese Opera Festival as a cultural
showcase of traditional operatic art from various regions of China. The international community will be
able to see many of China’s intangible cultural heritage conglomerating here in Hong Kong.

The Chinese Opera Festival will run for 48 days and feature eight operatic art genres sung in eight different
vernacular forms — Peking Opera, Kunqu Opera, Yue Opera, Cantonese Opera, Chiuchow Opera, Sichuan
Opera and two ancient theatrical genres, the Puxian Opera of Fujian and Zhengzi Opera of Guangdong.
While preserving and respecting the cultural and artistic heritage, we also hope that the Festival would
make a wonderful and memorable theatrical feast for lovers of the arts.

We have invited twelve troupes to perform in the inaugural programme of the Chinese Opera Festival.
Apart from presenting more than thirty performances, there will be a rich variety of activities to enhance
appreciation, such as a symposium on the future development of Chinese traditional theatre, guided talks,
seminars, exhibitions and shows organized for schools only. The idea is to inculcate in our young people
knowledge and understanding of the Chinese traditional art forms.

I would like to extend a warm welcome to the participating artists and groups from various cities and
provinces of the Mainland and from Hong Kong. Thanks to your hard work, the many treasures of Chinese

culture could be conserved for our future generations.

The programme of the Festival promises to be a wonderful tapestry of Chinese opera music, colours and
performing talents.

I wish the Chinese Opera Festival a great success and hope you would enjoy all the shows.

\ ot

Mrs Betty Fung
Director of Leisure and Cultural Services
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B PE Talks (%4 % In Putonghua)

LB B A B
The Expressiveness of Mimetic Movements in Puxian Opera
i Speakers :
ZEREE ~ ORHE ~ BAHE - SORTRL - IR - AR
Li Yuqin, Zhang Ting, Zheng Bixiong, Cai Xinzhi, Zheng Jianfei, Lin Qingxia

26.6.2010 (F/\ Sat) 2:30pm
TR L DA TR A 1 5 =
Room AC1, Level 4, Administration Building, Hong Kong Cultural Centre

RIS ARE H CBRAERLY ~ GBI MAIEORS - Bl BRI 5
The Creative Process of Two New Productions of Puxian Opera

Pulling a Trick on a Female Psychic Medium, On the Ferry Boat and
the Way Forward for the Ancient Theatrical genres

B Speakers :
BRI » FAEE - oRIE

Zheng Huaixing, Wang Shaoyuan, Zhang Ting

30.6.2010 ( 2 HJ— Wed ) 7:30pm
T AL DA TBORME AR e =
Room AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Free Admission. Limited seats available on a first-come-first-served basis.

& B Exhibition
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Chinese Operas with an Ancient Lineage -
The Theatrical Art of Puxian Opera and Zhengzi Opera
15.6 - 4.7.2010
ZE¥ R gz kst Foyer, Tsuen Wan Town Hall

18.6 - 4.7.2010
LB KE: Foyer, Ko Shan,Theatre

#2248 Free Admission
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Lisheng Opera Troupe of Fujian

Founded in 1952, the Lisheng Opera Troupe of Fujian, is a professional performing troupe of Puxian opera. It has
groomed many outstanding names in the field, such as the nationally acclaimed dramatists Chen Renjian and Zheng
Huaixing, the composer for Chinese operatic music Xie Baoshen and director Lin Dongzhi, Zhu Shifeng, Lin Yuan,
Fu Qiyun, Wang Guojin, Xu Xiuying, Wang Shaoyun etc. It is therefore firmly supported in all aspects of Puxian
opera performance. It currently has a cast and crew of 60, with a repertoire of 15 full-length productions, over a dozen
operatic excerpts from the traditional category as well as selections from the ‘Monk Mulian series’ of the ancient nanxi
(Southern opera). In 1959, the opera production Tragedy after the Great Happy Day, which was adapted from the
traditional repertoire by Chen Renjian, was made into a film by the Changchun Film Studio for national release and
since then, it has become widely known. In 1979, Chuncao Barging into the Court Room won a Class One Award for
Original Play and another Class One Award for Performance presented by the Ministry of Culture. It has since been
incorporated into other operatic genres, including Peking opera. In 2009, Chuncao Barging into the Court Room was
included in the national list of outstanding stock repertory, while the playlet in contemporary costume, On the Ferry
Boat, was selected as a National Fine Stage Arts Project.
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Puxian Opera

Puxian opera is one of the five major theatrical genres of Fujian, alongside Liyuan opera, Min opera (Fujian opera),
Gaojiaxi and Xiangju (or ‘Gezaixi’ of Taiwan), with Puxian opera and Liyuan opera being the oldest in terms of
history. Originally called ‘Xinghuaxi’, Puxian opera emerged in the 5% Century, and was later brought to Putian and
Xianyou in the south in a major migration of people of the Central Plains. The vernacular of those areas was the
Xinghua dialect, which gave the genre its first known name. After 1949, the genre was renamed Puxian opera. Its
traditional stock repertory consisted of more than 5,000 titles, with about 80 of them retaining all the elements of the
original nanxi (Southern opera) by its cultural provenance. Its set tunes, phonological inflections, patterns of its lyrics
etc. are similar to the daqu of the Tang and Song period. One typical example is Monk Mulian Saving His Mother.
There are 7 role types, in the same tradition as nanxi, which are sheng (male lead), dan (female lead), fiesheng (young
male), tiedan (young female), lengzhuang (painted face), mo (supporting) and chou (comic). Towards the early 20th
Century, another role type, laodan (old woman) was added. Since the term for ‘painted face’ roles, lengzhuang, came
from the zaju of Song Dynasty, Puxian opera is dubbed a ‘living fossil’ of nanxi of the 13t Century. It was inscribed
in the first listing of National Intangible Cultural Heritage of China in 2006.

As for music, Puxian opera has retained the nanxi (Southern opera) of Song and Yuan period (circa 10% — 14th
centuries). The vocal style is called ‘Xinghuagiang’, which is a hybrid of many, many elements down the ages: folk
ballads of Puxian, shiyin (literally ‘10 sounds’), bayue (literally ‘8 music’), Buddhist music, ritual music, ¢i songs of
Song and Yuan, and daqgu song and dance, sung in the local dialect. It is therefore a vocal style rich in indigenous
flavour. In singing, male and female actors use their natural voice, and incorporate the feature of ‘solo backed by a
chorus’, which can be solo singing, duet, consecutive singing, ensemble singing, backing etc. The sheng and the dan
sing with an emphasis on elegance and lyricism, the painted face lengzhuang and supporting role actors sing with an
earthy robustness, while the chou would appeal more to the low-brow taste with vernacular wit.
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The Ancient Provenance in Puxian Opera
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The sung music of Xinghua has a legacy that dates back
to the Tang (618 - 907) and Song (960 - 1279) periods,
that is, with a history of more than 1,300 years. Its
repertory consists of 12 pieces that have the same titles as
the dagu (full-length suites) of Tang and Song; 3 of the
shengshi (sung poems); 81 of the cidiao (music patterns
following versified rhythms, or a kind of set tune) of
Tang and Song; 8 of the zhugongdiao (a type of narrative
singing featuring various tunes of the gong mode) of the
Jin Dynasty (1115 - 1234); 5 of the changzhuan (set of
gong mode tunes suitable for singing and dance) of the
Southern Song period (1127 - 1279); 143 of the Southern
Opera of Zhejiang region of the Song (960 - 1279)
and Yuan periods (1206 - 1368); and 90 various pieces
that were derived from Daoist and Buddhist music,
puppet shows and ancient tunes. The instruments in the
accompanying ensemble of Puxian Opera is made up of
gongs, drums and the wind instrument bili, following the
Song operatic tradition of ‘luo-gu-chui’ (percussion and
wind ensemble for accompaniment).
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Heshanghu (Jarge stringed lute)
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Masterly Skills and Unique Stage Actions
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Puxian opera has a unique, quaint charm that reflects the influence of ancient Chinese puppet theatre. Its actors
must be stringently trained in groundwork known as ‘kuaileihe’, or ‘puppet core’. For example, for hand and arm
movements, the rules require that “the hand should not be higher than the brows or lower than the navel”. The male
sheng actor would walk with a ‘high stepping’ gait, the female dan, with ‘mincing steps’, the painted-face jing, in
‘strutting strides with upturned toes’, and the comic chou, in a ‘slippery, sliding walk’. Emotions are mimetically
expressed, each with specific stylized movements using feet, hands or shoulders. All these are remnant features of
puppet theatre.

FE CRAL - B & S h s ILMA KN E S —it
AR B R B A > R E [H B | IR
T RS EAE L TAJR] — A eR T HERL 30F
R LAY [Ea AT -

In Zhu Yingtai Paying Her Last Respects from The Butterfly Lovers , Yingtai
externalizes her longing for Shanbo by treating the empty chair as if her lover is
sitting in it. As she sings the lingering notes, she walks with mincing steps
from the front of the chair to the back, first nudging the left side of the chair’s
shoulder with her own right shoulder, then going over to the right side of the
chair and repeat with her left shoulder. With such actions, the actress shows
Yingtai’s hallucinated state of seeing Shanbo.
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The Four Ways to ‘Walk’
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The male sheng actor would
walk with a ‘high stepping’
gait.
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The lengzhuang

( the painted-face jing) actor
would walk in ‘strutting strides
with upturned toes’.

The female dan actor would
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walk with ‘mincing steps’.
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The comic chou would walk
in a ‘slippery, sliding walk’.
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The Three Masterly Skills
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‘Walks and stands with a crouching gait’ for sheng —
This is a stylized feature only found in Puxian opera,
used to suggest that the character is down and out, in
such an impoverished, destitute state that he is unable to
walk tall.
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The actor in xiaosheng (civil young male) role walks and stands with a crouching gait
in Zhu Chaolian.
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‘Bearing the yoke’ for sheng and
dan — There are different yokes
for the male and female roles:
the male would wear a ‘fish-head
yoke’, and the female a ‘rectangular yoke’. It sits on
his/her shoulders, and moves to the left and to the right
with each step. This is a prop for a character charged for
something he/she did not do.
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‘A sweeping underskirt’ for dan —
The dan walks with brisk steps but
maintains a steady gait, to suggest
scurrying along on a long journey.
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A theatrical genre rich in song-and-dance elements
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Puxian opera is a theatrical tradition particularly rich in singing and dancing, so much so that there is the saying,
“each song is accompanied by a special dance step”. The percussive point on the drum would be the cue to start the
dance motion. For example, The Lotus-picking Tune is used for a boat sailing on water, or for a song-and-dance
scene; Bubujiao (Step after Step Demurely) and its variations indicate the walking action at different pace; Zhuyunfei,
Jinchandao and Jintingfang are for a high-born young lady as she makes her first appearance on the stage etc. The
singing and dancing actions are prompted by the percussive points. There is a diverse repertoire for the formulaic
movements that go together with the singing to give definitive portrayals of characters.
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In Chuncao Barging into the Court Room, Prefect Hu takes Chuncao to the Prime Minister’s Residence to confirm that Xue Meiting is the Prime Minister’s son-in-law.
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In Escorting Jingniang Thousands of Miles, when Jingniang is about to fall, Kuangyin keeps her straight with his cudgel.
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In Two Valiant Fighters, the two characters, Qin Shubao and Weichi Gong, are engaged in close combat throughout. The staging and the movements show traces of
the Tang Dynasty provenance in which actors of those days would imitate puppets in their theatrical performances.
e
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The plays on the ‘Monk Mulian’ theme
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In the old days, whenever there were special occasions such as the completion of a
temple, after a plague, an offering of alms or a thanksgiving ritual, the programme
would invariably include plays on the Monk Mulian theme as a gesture to thank
the gods and the spirits. The altar area in the Buddhist or Daoist temples where
& the rituals were held was called ‘yannei’. A makeshift stage, in the form of a ‘big
st top’ built with bamboo, would be erected in the square about ten metres from it. The
Al theatre ground was bigger than the ordinary type
by three to four times, and divided into the upper,
middle and lower tiers. The ‘big top’ was covered
in fabric of 5 colours, called the caiting (‘colourful
pavilion’). On the uppermost tier, there would
be an altar on which a tablet of the Jade Emperor
would be reverently placed, complete with offerings
of 5 kinds of fruit and 6 vegetarian dishes.
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5 kinds of fruit 5 kinds of fruit and 6 vegetarian dishes
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As for the plays on the ‘Monk Mulian’ theme, usually there would be 3 troupes, making up a cast of 24 or more. Such
a huge cast lent the term ‘the Big Top Show’ to the occasion. But even with so many actors, some of them still needed
to play multiple roles. As for the male lead who played Monk Mulian, by tradition, only one actor would know how
to play it. Only when his mentor had passed away could he pass on his skills to a younger actor. Other roles such as
Liu Sizhen and Liu Jia in On Eating Meat and The Vow Taken at the Back Garden were performed by guest actors.
For all these reasons, the Monk Mulian plays became more and more rarely staged.
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(HEBRZ T - BRI
On Eating Meat and The Vow Taken at the Back Garden from the series
of plays on Monk Mulian
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Information provided by Hong Kong Chinese Arts Promotion Centre
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27.6.2010 (28 Sun) 7:30pm

(EEREE) Chuncao Barging into the Court Room

CHEHEME) mEIREEEH BEE) SR - & WsREE - — U8 ZEF T T (Bl
B <F R4 >) ¥« [T Alsk » JBU IRt A o S0\ T it » Bk B v o SRETIIEN R - 5%
BB o BRI EE - BRI - | BB BIB GRS (FREE) - b BREDEH
o HABEHE = A 2R » T 2R BB L - —OONAREERSS R BRIHKE -

Chuncao Barging into the Court Room is a comic satire taken from the traditional Puxian opera repertory.
In 1962, when Lao She, the famous writer in China, visited Fujian and went to see Puxian opera. He was so
impressed that he wrote a poem entitled On Seeing the Puxian Opera, ‘Chuncao Barging in the Court Room’
which says,
“How charming it is, Puxian Opera! It should go down in history,
With its music of eight hundred, and gems of five hundred,
Such great works as Tragedy after the Great Happy Day
And Chuncao Barging into the Court Room
Are bound to make it bloom like grass in spring,
And heard everywhere like birdsong under the sun.”

Later, Chuncao was incorporated into the Peking opera repertory when the China Peking Opera Theatre (now
the China National Peking Opera Company) performed it, with Liu Changyu in the title role. Since then, it
has entered the stock repertory of more than 2,000 troupes of over 300 theatrical genres. It won the Grand
Award for Outstanding Stock Repertory in 2009.
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The Prime Minister’s daughter, Li Banyue, is on the way to Huashan on an incense-offering pilgrimage, accompanied
by her maid, Chuncao. Li’s beauty attracts Wu Du, son of the Minister of Civil Service, who tries to make advances
to her. A chivalrous young man, Xue Meiting, happens to pass by and comes to her rescue. Later, Xue again sees Wu

abducting a commoner, a girl named Zhang Yulian, and beating her to death. He fights Wu out of righteous anger, and
accidentally kills him. So he turns himself in at the court of the prefecture.

Scene One Killing a Villain for a Just Cause
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Lady Yang, Minister Wu’s wife and mother of Wu Du, demands Prefect Hu to flog Xue to death on the spot. Chuncao

barges into the courtroom to defend Xue, only to find Hu a squeamish sycophant who only bows to powers. Anxious
to save Xue’s life, Chuncao cannot but boastfully lie that Xue is the Prime Minister’s son-in-law.

=1 ArEE Scene Three The Sedan-chair Ride
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Prefect Hu doubts the truth of Chuncao’s claim and declares that he would go with Chuncao in a sedan chair to the
Prime Minister’s Residence to confirm. Along the way, Chuncao invents different excuses to stall time, and finally
comes up with a plan.

Scene Two Barging into the Court Room

Ut HE Scene Four Abiding by the Claim
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Back at the Prime Minister’s Residence, Chuncao hurries to find her mistress and convinces her of the need to lie in
order to save a good man’s life, for which she must acknowledge Xue as her fiancé.

— KB 154 4%  Intermission of 15 minutes —
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The Minister of Civil Service and father of Wu Du learns that the Prime Minister is Xue’s father-in-law, and seeks him
out to settle the score. The Prime Minister is horrified. Just then, a letter, delivered by a guard of Prefect Hu, arrives.
In order to claim credit, Hu congratulates the Prime Minister on having a fine ‘son-in-law’. Li, accompanied by

Chuncao, also arrives to seek her father’s corroboration in the hope of saving Xue. But in the end, the Prime Minister
writes a reply letter to Prefect Hu disclaiming the relationship.

Scene Five At the Prime Minister’s Court
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Chuncao and Li play a trick and retrieve the letter from Hu’s guard. They change its content before putting it back.
EE R
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Prefect Hu is overjoyed on receiving the letter. He dutifully sends Xue to the capital, along with a procession and a lot
of pomp which cause a sensation in the capital.

Scene Six Intercepting the Letter

Scene Seven A Fanfare for the Prime Minister’s ‘Son-in-law’
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All officials send in their congratulations with gifts. Even the Emperor presents them with an imperial inscription.
The Prime Minister has no choice but to accept Xue as his son-in-law.

Scene Eight A Father’s Acquiescence
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ST4hoR | Playwright : Chen Renjian (Libretto Adaptation), Ke Rukuan, Jiang Yousong

Director : Lin Dongzhi, Zhu Shifeng
Artistic Director : Zhang Ting
Instructor : Wang Guojin, Xu Xiuying, Zhou Rudian

Music Designer : Xie Baoshen
FiE Cast :
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Chuncao : Fu Liyun

Li Banyue : Wang Shaoyuan

Prefect Hu : Hu Zhendong

Sedan Carriers : Cai Xinzhi, Yang Hongfu

Drum : Zhu Mingzhi
Chorus : Lin Pingfang
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28.6.2010 (£H— Mon) 7:30pm

T FE Excerpts
(=HFEI ) Two Valiant Fighters
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Two Valiant Fighters is a play that belongs to the ‘military category’. But it is different from other military
plays in other genres of Chinese opera in that it bears a strong resemblance to ancient puppet plays. The
weapons on the two actors’ hands are only one foot long, which they constantly twirl and spin as they jump in
and out, sing and fight, and continue to contend.

Tang troops are attacking the Laokou Pass. Weichi Gong comes out and engages Qin Shubao in a fierce battle for the
whole day. Gong leaves Shubao to pursue the Tang Emperor, Li Shimin. Shubao rushes to his master’s rescue. Gong
hides behind a tree and thrashes Shubao three times in a row with his whip. Shubao turns round and beats Gong twice
with his mace. Although both men are seriously wounded, neither relents. They only call off the battle when no clear
victor emerges between the two.

HATHHE  RER- R OB
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Artistic Director : Zhu Shifeng, Zhang Ting
Music Arranger : Xie Baoshen

35{:‘&3 : Cast :
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Qin Shubao : Fu Yuanxing
Weichi Gong : Zheng Jianfei
Li Shimin : Lin Yucan

Cheng Yaojin : Hu Zhendong

Drum : Huang Jinbiao
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(SRERE) Zbu Chaolian
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The movements involve ‘folded hand’ and ‘folded feet’, and the ‘puppets’ tip-toe walk’. The actor walks
with a crouching gait, as if the backbone cannot be pulled straight. His face would be always turned to one
side, bringing his whole body to turn at the same angle. The character appears sad and worry-laden with his
haggard looks, but at the same time the eyes, with the whites showing, would show his hatred and contempt for
the world. It is a scholar who is in such destitution that he is unable to walk tall. This is a stylized feature found
only in Puxian opera. The hand and feet movements came from the ancient theatrical tradition of the Tang and
the Song, which retained a lot of the features of puppet shows. As for the music accompaniment, the percussive
points are played in ‘one heavy and one light’ drum beat; the instrument used are the softer winds of dizi and
guan; and the singing voice suggests a weeping tone.

Scholar Zhu Chaolian indulges in the company of prostitutes. After spending his entire fortune on them, he is thrown
out of the brothel by the pimp. His uncle decides to steer him back onto the right path with insults and a good dressing
down. Chaolian leaves in shame and indignation while the uncle sends a servant to give him money to sit for the civil
service examination in the capital. Gratified, Zhu swears that “if he succeeds in the examination and gets an official
appointment, he will petition the Emperor to close all brothels and ban prostitution”.

HAHEE  RER R &
YRR M R

Artistic Director : Zhu Shifeng, Zhang Ting
Music Arranger : Lin Xi

TV Cast :
RERH  BIKE
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Zhu Chaolian : Huang Yongzhi
Zhu Jinying : Ruan Kaixiong
Steward : Zhang Xinji

Drum : Huang Jinbiao
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CFB3K) Escorting Jingniang Thousands of Miles
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Escorting Jingniang Thousands of Miles is one of the 85 plays in the Puxian opera repertory to have originated
from nanxi (Southern opera). It features only two actors in the male and female roles, but stands out among
the rest with the imaginative portrayal of the characters through the outlook. Zhao Kuangyin — who is to be
the first emperor of the Song Dynasty — has a red face, white brows and a black beard, holding a gold staff
with five dragons (a symbol of royalty). He holds out his hands in a claw-like form, to suggest his attributes of a
‘dragon’. The outlook and his stylized movements suggest that this is a man of greatness, staid and restrained
because he is in control of the situation. Throughout the journey of escorting Jingniang home, he maintains
a gentlemanly distance and at the same time, a strong sense of chivalry. When the two Kkillers come upon
them, Zhao only needs to bear his staff on them to Kill them - instead of a quick blow, the action is unhurried
and weighty, to suggest his superman strength and the heaviness of the weapon. The contrast between the
robustness of the sheng and the daintiness of the dan makes this play unique.

This is a story about the first emperor of Song before he ascends the throne, Zhao Kuangyin. A young girl, Zhao
Jingniang, and her father are on their way to offer incense at the Dongyue Temple when they are attacked by two
bandits, and Jingniang is abducted. As both bandits want Jingniang to be their wife and cannot resolve the matter,
they confine her in a room in the Qinglong Temple for the time being. Zhao Kuangyin happens to pass by and helps
Jingniang escape. On the way, Kuangyin shows his gentlemanly behaviour and chivalry: when the traumatised
Jingniang cannot walk properly, he offers her his horse; when she is about to fall, he keeps her straight with his cudgel;
when her drops her shoe, he picks it up with his cudgel and returns it to her. Jingniang is deeply so impressed that
when they arrive at an inn at dusk, and they have to identify themselves before they can have lodging, she proposes
to repay his kindness either as a maid or as his wife, but Kuangyin sternly declines. He finally sees her safely home.
Jingniang again proposes to be his sworn sister, and reluctantly says goodbye. But Kuangyin takes his leave without
responding to her hints.
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Artistic Director : Zhu Shifeng, Zhang Ting
Music Arranger : Xie Baoshen
Instructor : Zhou Rudian, Fu Renshan

Zhao Kuangyin : Xu Guishuang

Zhao Jingniang : Fu Liyun

Bandits : Yan Zhenhang, Hu Zhendong
Monk : Ruan Kaixiong

Drum : Huang Jinbiao

CBYAREE) Pulling a Trick on a Female Psychic Medium
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Pulling a Trick on a Female Psychic Medium is based on a real-life anecdote of a folk artist which later became
widely known within Puxian opera circles. The outstanding features of this playlet are the stylized movements
which can only be found in this genre, for both actors in the comic male role and the female role. The rolling gait
and shaking knees turn Axiu, the bogus ‘psychic medium’, into the ‘White Ghost-catcher’ or the ‘female ghost’
as she thinks fit, and adds to the enjoyment of the audience.

Amei is a dizi player with a theatre troupe. He is poor, unmarried, and has no wish to marry. On hearing that a widow
named Axiu can call up the spirit of the dead to meet with the living, he does not believe that she is real and decides to play
a trick on her. He goes to Axiu’s place on the pretext of wanting to meet his dead wife. Axiu goes through her fraudulent
routine, assigns a ghost to be Amei’s dead wife and arranges their meeting, only to be exposed by Amei. However, the
acting takes a real turn: Axiu is smitten with Amei and the two happily become husband and wife in the end.
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Playwright : Zheng Huaixing
Director : Zhu Shifeng
Music Designer : Xie Baoshen, Lin Xi

FiHE Cast :
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B MR

Axiu : Wang Shaoyuan
Amei : Zheng Bixiong

I A, iR Drum : Zhu Mingzhi
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B/ EL (3BJE) Playlet in Contemporary Costume : On the Ferry Boat
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A man that people call ‘Dashu’ is stingy, petty and mean. One day, a piglet gets onto his boat and eats some of his
melons. As he is chasing it away, he hits upon the idea of stealing the piglet to make up for his loss. Now a woman
that people call ‘Ersao’ is helping her neighbour Mrs. Li to find her piglet. She traces it to the ferry crossing and finds
Dashu’s purse on the riverbank, which he has dropped when picking up the piglet. She chases after the boat along the
bank to return the purse to him only to find out that he is not a good man. On board, she notices Mrs. Li’s piglet in the
hold. At the same time, Dashu realises he has lost his purse. Ersao turns the incident on its head and finally makes him
realize his wrongdoing.
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Playwright : Zheng Huaixing
Director : Zhang Ting, Zhu Shifeng
Music Designer : Xie Baoshen, Li Guoxin, Lin Xi

T Cast:

R Y 7 S Ersao : Lin Qingxia
KR B Dashu: Zheng Bixiong
G R, i Drum : Zhu Mingzhi
g bR Chorus : Lin Pingfang

(RN Z2FE{ENE) Zbu Yingtai Paying Her Last Respects from The Butterfly Lovers
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There are two versions to the ending of the story of The Butterfly Lovers in Puxian Opera, one is the traditional
tragic ending with the death of Liang Shanbo followed by the suicide of Zhu Yingtai, and the other is a
happy ending, which had been invented by popular request. This excerpt belongs to the latter. In it, Yingtai
externalizes her longing for Shanbo by treating the empty chair as if her lover is sitting in it. As she sings the
lingering notes, she walks with mincing steps from the front of the chair to the back, first nudging the left side
of the chair’s shoulder with her own right shoulder, then going over to the right side of the chair and repeat
with her left shoulder. With such actions, the actress shows Yingtai’s hallucinated state of seeing Shanbo. The
realization that he is not there is conveyed by reaching out yet only catching air. The devastating psychological
process is thus vividly externalized.

This is an excerpt from the story of The Butterfly Lovers. On learning that Liang Shanbo has died from an illness,
Zhu Yingtai asks for permission from her parents to mourn him at Liang’s home. On arrival, she finds no altar, so she
goes straight into his study. When she sees his chair, she is so devastated that she hallucinates and treats the chair as if
Shanbo were sitting there. But soon Shanbo comes out from the back, very much alive - he has only faked his death,
so the lovers have a happy reunion.
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Artistic Director : Zhu Shifeng, Zhang Ting
Instructor : Chen Meiying, Zhou Rudian
Libretto Adaptation : Guo Jingwen

Music Arranger : Xie Baoshen

ES & Cast :
WME  HEHME Zhu Yingtai : Hou Xiuping

TG - i Liang Shanbo : Xu Guishuang

ANl (R Renxin : Fu Liyun
T JL PR Shijiu : Hu Zhendong

Al BC BER

Drum : Huang Jinbiao

— K558  Intermission of 15 minutes —
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(BEBZHE BRIEERE)
On Eating Meat and The Vow Taken at the Back Garden from the series of plays on

Monk Mulian
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‘Mulian’ is the Sinitic name for ‘Mahamaudgalyayana’, one of the ten enlightened disciples of Buddha, famous
for his super powers and in particular, his efforts in saving his mother from the underworld. The story was
first seen in The Ullambana Sutra, and made popular in the narrative singing genre of bianwen, which was a
secularized form of preaching Buddhism through parables. The bianwen of Monk Mulian Saving His Mother
first emerged in the early 10*" Century, and over a century, developed into the zaju (variety play), with each
production taking seven to eight days to perform. Among the traditional repertory of Puxian opera, there is
also the Monk Mulian Plays Series, which takes seven days to perform in entirety. It is exemplary of the ancient
genealogy as it retains a lot of the variety format of early Chinese theatre. Some of the ritualistic elements
will be included in this production. The show opens with the Wuinei (Martial Demi-god) appearing first to
conduct an exorcising ritual. Before he steps onto the main stage, he would first offer incense to Marshal Tian,
the mascot figure of Puxian opera. Then he would sprinkle paper money on the stage as he goes round it in a
dance, proclaiming, “The righteous spirit will not be deceived — whatever evil done I can see. Retribution is
bound to come, only how soon you don’t know!”” When the play is over, there would be another ending episode
called The Goddess of Mercy Cleansing the Hall. Two persons would bring in buckets of water to pour onto the
stage, in an action called “cleansing the make-shift theatre ground”. (By tradition, the ‘Monk Mulian’ plays
are performed in make-shift ‘big tops’ as part of the ritual to pacify the spirits.)

These are two excerpts on the theme of observing the religious rule of abstaining from eating meat, and the
consequences of violating that vow. Liu Jia goes to the Fu Residence to pay his respects when his brother-in-law
dies. He persuades his sister Liu Sizhen to break the meat fast. Sizhen wavers and is at a loss. One of her maids,
Golden, joins Jia in the persuasion and Sizhen relents, but her other maid, Silver, objects and tries to dissuade her.
This incurs the wrath of Sizhen, who gives Silver a good beating before putting her in confinement. Devastated,
Silver hangs herself as a martyr to her religious beliefs. After Liu Jia has abetted Sizhen in breaking her vegetarian
fast, he devises a scheme to burn down the kitchen where only vegetarian food is cooked, and tear down the Bridge of
Alms. The Earth God sends the long-legged demon to dash Liu Jia’s soul when he is returning home drunk. When the
old servant, Yili, is taking a stroll in the garden, the Earth God uses his magic to break open the earth and exposes to
Yili the remains of the animals slaughtered when Sizhen broke her fast. Sizhen not only denies having done that and
the slaughter of the animals, but even gives the old man a good beating. She also tries to cover up by swearing to her
honesty with a curse. She has to face penalty for making such a false curse - ghosts appear and beat her to death.
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Artistic Director : Zhu Shifeng, Zhang Ting
Libretto Adaptation : Guo Jingwen

Music Arranger : Xie Baoshen, Lin Taichong, You Tianjing

Cast:

Liu Sizhen : Wang Shaoyuan

Liu Jia : Zhang Jinguo

Luo Bu (Monk Mulian) : Xu Guishuang
Golden : Chen Shuangshuang

Silver / Kwanyin : Li Yuqin

Yili : Fu Yuanxing

Drum : Zhu Mingzhi

Chorus : Lin Pingfang
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FRIAE Creative Team

s g RAE (&##8) Zhu Shifeng (Artistic Director)
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Zhu Shifeng is a famous stage director in Puxian opera. He was trained in wendan (quiet female), huadan (flirtatious female) and gingyi
(virtuous female) roles, and has been performing female lead roles in more than five hundred plays. He joined the Lisheng Opera Troupe
in 1952 as a principal, and later became a stage director there. Many outstanding artists in Puxian opera were groomed under his hand,
such as Wang Guojin, Xu Xiuying, Wang Shaoyuan etc. Yet his contribution to the genre is more than training up younger artists, but
also includes creating memorable stage personae. Some of the productions directed by him have a seminal influence on Chinese theatre
on the whole, such as Tragedy after the Great Happy Day and Chuncao Barging into the Court Room. He has won many awards for his

directing, including The Statesmen’s Tears, Tragedy in the Jin Palace, Ye Liniang, The Borrowed Bride etc. The ‘Monk Mulian” series,
which originated from the nanxi (Southern opera) of Song, have won critical acclaim among experts and academics in China and abroad.

tE#E (%) Zhang Ting (Director)
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Zhang Ting is a National Class Two Director and currently the company director of Lisheng Opera Troupe.
He trained at the School of Traditional Theatrical Arts of Xianyou, Fujian Arts School and Shanghai Theatre
Academy. He performed lead roles in Executing His Own Son, Rouge, Two Valiant Fi ighters, Liu Zhiyuan,
Tragedy after the Great Happy Day, Ye Liniang etc. On the Ferry Boat, a modern costume production which he directed in 2005, won for

him a Best Director award at provincial level, and an Outstanding Repertory Award at the International Studio Theatre Festival of China.
Mazu — Goddess of the Sea, a 2006 production directed by him, won another award for directing at the Fujian Theatre Showcase.

Ef{ZE B Zheng Huaixing
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Zheng Huaixing is a National Class One Playwright and a member of the Xianyou County Playwrights’
Circle. He is currently a director of the Chinese Dramatists Association, Vice-Chairman of the Fujian
Federation of Literary and Arts Circles and Vice-Chairman of the Fujian Dramatists’ Association. He has written the Puxian operas Pulling
a Trick on a Female Psychic Medium, On the Ferry Boat and Ye Liniang etc. He won the 1" and 3" National Outstanding Script Awards
with The Statesmen’s Tears and his modern comedy, A Duckling’s Ugly Tale. Seven of his other scripts, including The Tale of the Lost

Pearl, received First Class accolades at the Fujian Script Awards. In 2008, he won first prize in the Chinese Opera Section of the 2" Cao
Yu Scriptwriting Awards with his Jin Opera, Fu Shan Goes to the Capital.
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The Dramaturge’s Note Zheng Huaixing (Playwright)

On the Ferry Boat and Pulling a Trick on a Female Psychic Medium, two productions we have the pleasure of
presenting to our Hong Kong audience in this Chinese Opera Festival, are short operas I wrote following two
serendipitous encounters which sparked my imagination. On the Ferry Boat was inspired by a story I heard back
in 1977, of a farmer who is the victim of his own petty greed. The opera was first performed in Xianyou County by
the Bangtou Commune Amateur Society for the Promotion of the Arts, and quickly became a favourite of the local
audience. In 2002, I revised it for staging by the Lisheng Opera Troupe of Fujian, and it has enjoyed numerous re-
runs ever since. As for Pulling a Trick on a Female Psychic Medium, the inspiration was drawn from a real-life story
of a veteran artist in Puxian opera which I happened to come across in 1991. I found the anecdote great fun, and
wrote a short play on it on the spur of the moment. It has become so popular that it has been in the stock repertory of
the Lisheng Opera Troupe of Fujian for the last twenty years. The tenacity of these two incidental works has always
surprised me, and provided food for thought — I am reminded of the Chinese saying, “flowers bloom not where one
plants them, and trees spring up where the wind blows”!
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Wang Shaoyuan, a National Class One Performer and winner of the Chinese Plum Blossom Award for
Theatre, is currently Associate Director of the Puxian Opera Theatre of Fujian. She specializes in gingyi
(virtuous female), guimendan (high-born lady) and huadan (flirtatious female) roles, and has won a popular
following with her vivid acting and lyrical singing. The awards she has won include a Gold Award at the Competition for Young to

Middle-aged Performers of Fujian, a ‘Narcissus Award’ for Outstanding Vocalisation in Traditional Theatre, an Outstanding Performer
Award and a Best Performer Award. Her stock repertoire includes Pulling a Trick on a Female Psychic Medium and Ye Liniang etc.
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Fu Liyun is a National Class Two Performer specialized in Auadan (flirtatious female) and wudan (military
female) roles. She is known for her solid grasp of techniques and handsome stage personae. Many of the
characters that she played have won popular acclaim among the fans of Puxian opera. She was the winner of
the Silver Award at the ‘Narcissus Award’ for Outstanding Vocalisation in Traditional Theatre, a Performance
Award at a theatre showcase and another Silver Award at a competition for young to middle-aged performers.
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Hu Zhendong trained at the School of Traditional Theatrical Arts of Xianyou where he specializes in chou

(comic) role. He is well-trained in the basics and acts with sensitivity and insight. He has appeared with the
Lisheng Opera Troupe of Xianyou on many gala shows and on tour to Beijing, performing major roles in the

plays.
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Fu Yuanxing specializes in wenwusheng (civil and military male), and was trained under Fu Qinglian. He
won an Outstanding Performer Award at the Provincial Theatre Showcase with his performance in Wit Han
Kills His Wife.
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Zheng Bixiong specializes in susheng (bearded male) roles, and in his career of more than twenty years,

he has created many memorable characters. He won an Outstanding Performer Award at the Showcase of
Professional Non-government Performing Companies of Fujian.
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Zheng Jianfei trained at the School of Traditional Theatrical Arts of Xianyou where he specializes in dahua
(full painted face) and laosheng (old man) roles. He acquired the skills in playing the lead characters in such
traditional repertory in Puxian opera as Two Valiant Fighters, The Pavilion of Phoenix Grace and Chuncao
Barging into the Court Room, and has won many awards at many theatre accrediting galas and has also won
wide acclaim.
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Huang Yongzhi trained in the Puxian Opera Performing Course at the Putian Campus of the Fujian Arts
School. He specializes in giaosheng (good-looking young man). He is known for his a handsome stage
persona and virtuosic acting skills. He won a Bronze Award at the ‘Narcissus Award’ for Outstanding

Vocalisation in Traditional Theatre, a Performer Award at the Theatre Showcase and a Silver Award at the
Competition for Young to Middle-aged Performers.

BE"E Xu Guishuang
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Xu Guishuang is trained in zhengsheng (leading male) roles under Lin Dongzhi and Zhou Rudian. He won
a Class One Award for Individual Performance at the Provincial Theatre Showcase with his performance in

A Brotherly Feud. He has participated in many major competitions at provincial and national level and won
both outstanding results and critical acclaim.
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Hou Xiuping specialized in huadan (flirtatious female) role. She won a Performer’s Award at the 1" Theatre
Festival of Putian and a Silver Award at the ‘Narcissus’ Theatre Competition of Fujian.
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Lin Qingxia specializes in zhengdan (leading female) roles. Noted for her pretty stage persona, sweet voice
and delicate and sensitive acting, she is considered one of the most promising budding artists of Puxian Opera.
She has won an Outstanding Performer Award at the ‘Narcissus’ Competition for Playlets of Fujian, a Bronze

Award at the Young to Middle-aged Performers’ Competition, and an Outstanding Performer Award at the
Theatre Showcase etc.
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Zhang Jinguo specializes in dahua (also known as lengzhuang, or full painted-face) roles. He began receiving

basic training under Huang Qihe, a disciple of the famous virtuoso, Fu Qiyun, and is therefore a true exponent
of the Fu stylistic school.
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Li Yugqin trained at the School of Traditional Theatrical Arts of Xianyou where she specializes in guimendan

(high-born lady) roles. She was the winner of a Bronze Award at a young to middle-aged performer
competition in Fujian, a Silver Award and a Performance Award at the ‘Narcissus’ Competition, etc.
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EELHEERFEEBEH AE Lisheng Opera Troupe of Fujian — Production Team

% : SR
BUITRAL] © T 5Ees
%éﬂéz%‘ﬁﬁﬁ : ggj‘gé/é
A - gL
W R B

FOWE - R WHE - TREEEE - RO
FERF - BUKE - B WIS - TR
G TCHL - HOHA - AR - BUbHME - BRELHL -
T B - BRULH - RER - AL - FOTRT
Bkt ~ ST~ BREERE - AL - MorDy

LS

MORES ~ SR80S~ =BT ~ AR ~ 450e
(L5 EZ RN BRI S R
MR~ SORTE -~ BREESS - BIARHE - AR -

e
W EARNE

ZBAE:

TREGH ~ MOCH] > #5500 BlockE - B %
KTk H-ERESF

RE -
TV I ARl 4 R O

B RISESCRGE « MBS RIHIA IR A A

Company Director : Zhang Lijuan
Artistic Consultant : Wang Pingzhang
Artistic Director : Zhu Shifeng
Music Director : Xie Baoshen
Playwright : Zheng Huaixing
Director : Zhang Ting
Cast :

Wang Shaoyuan, Fu Liyun, Zheng Bixiong,

Xu Guishuang, Hu Zhendong, Li Yuqin, Hunag Yongzhi,

Hou Xiuping, Lin Qingxia, Zheng Jianfei, Fu Yuanxing,
Cai Xinzhi, Lin Yucan, Ruan Kaixiong, Yan Zhenhang,
Huang Guoqing, Chen Honggai, Zhang Jinguo,

Zhang Xinji, Cai Yuanxin, Yang Hongfu, Wu Junping,

Chen Shuangshuang, Lin Bitao, Lin Pingfang

Musician .

Lin Taichong, Cai Jinwen, Li Guoxin, Zhu Mingzhi,
Cai Xinyin, Fu Baozhen, Chen Lin, Zhu Fanglin,
Cai Kaifu, Huang Jinbiao, Lin Xi, Wu Yongde,
Chen Derong, Liu Feilong, Lin Hongzu, Huang
Qingping, Huang Jifeng

Stage Crew :

Xu Honghai, Lin Wenming, Guo Jingwen, Liu Yuanyan,
Liu Yi, Zhu Dan, Zhang Zhen, Zheng Meiqin

Co-ordinator :

Hong Kong Chinese Arts Promotion Centre

English translation of the programme notes by KCL Language Consultancy Ltd.
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Thanks for attending “Chinese Opera Festival 2010 — Puxian Opera by the Lisheng Opera Troupe of Fujian™. If you have
any comments on this performance or general views on the LCSD Chinese Opera programmes, please write it down
on this page and drop it in the collection box at the entrance. You are also welcome to write to us by email at
cp2@lcsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.
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If you wish to receive our programme information of Chinese Opera Festival 2011, please register by filling in the
following form and return it by email at cp2@Ilcsd.gov.hk or fax it to 2721 2019.

Ik 44 Name: TH 5% Telephone:

S E-mail:

Hidik Address:

A <EH / B 7 MR 6 H &R
I would like to receive programme information by *e-mail / mail.
(g 2 AR REA - FEBREBCERE » PebEB{E - Please delete if inappropriate. E-mail is recommended for environmental reason.)

VL ER R RIS R 2 T - S s s A s I8 N R > REBUE 2268 7325 ¢
The above information will be used only for sending programme information. For amendment of or access to personal data,
please call 2268 7325.




